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plan. Klint reatcd her own ptkal lan­
gua e with \isual , clir matic , structural, 
and narrative ·. ntax Her arti . tic . hip 
ails some of the deep l wat rs around. 

Klint was wcU born , in tockho lm in 
1862, and attended weden's Royal Acad­
emy of Fine .. A.rts, where she wa such a 
. tandout tha t sh was awarded a fr tu­
dio in the ·ame building where Edvard 
Munch exhibited. Shew , - in the middl 
of eYel)thing going on in thal arl \ orld. 
She also pent decades conducting tudies 

f biblical, mystical, mythologica l, Ro. i­
crucian, Buddhi t, scienlifi , and theo­
sophica l source· \•hile ho lding reg ular 
sean es as part ofa circle of female int 1-
1 ·Luals called ''the Five." Her painLingb 
illustrate the group's comple spiritual 
c ncepts. The Five were bsessed \\ ith 
th • id a that you ould make contact with 
''higher spii-its," and in 1906, when Klint 
was 43, h o of said spi rit . instructed her 
to creat a cycle of works to be titled "The 
Paintings for the Temple" and th n de ign 
th etemp l herself. 

The curr nl consensu hold~ th at the 
-inven tor " of modern ab traction ar 
Kandinsky, Kupka, Mondrian, Goncha­
r va, O 'Keeffe, Popova, and Mal "'ich, 
among othe ·. But not Klint. In fa t, Klint 
made h r total!_ abstmct painting · hefor 
an ofth c others . By 190 , she'd com­
pleted o\·er 100 painting s in her eel tial 
commis . ion. (That ' about as m;rny paint­
ings a Mondrian or Barnett 1 wman 
made in hi lif time.) Shew, on fire; his­
t ry wru cbanging in her han b. 

That'. when Klint bad what the arli l 
Am Sillman, in the catalogue , apll) Cillis 
''thew rststudi visit ofaU Lime.• E:·cited 
lo share he r effortc;, Klint invilc<l th e 
famous Lheo ophi t Rudo lf Steiner Lo 
examine her work. On eein g the pie 
p roj ct, h dLpa raged her ideas ofreli.n­
quishing agency to th fore f the uni ­
ver e, of"tran la.ting" id ru imparted to 
her by d iYine olh rs of collaborating 
wilh and channeling Lhese "higher spir­
it : T vcr mind that no artists can really 
tell you where thei r work ,pring . from or 
t11at ull fee l commanded, as it ,,•pre, to do 
what th •ydo and o are , in that way, help­
le to do olherwi e . . Lcincr's tinker of 
a comment Lhr \\ Klint off; she topped 
painting fo r four )cat·~. Lul'kily for us , 
she tarted again and never ~topped. 
Klint d i d in 1944 al 1, her ·Jetter lo the 
world" complete. 

Sh 'd al o had a vision fi1r that temple 
for h r paintings: She wc1nkd "a r 11nd 
building where vi itors would progre s 
upward along a piraling path." Rather 
like-the Guggenheim! ■ 
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9/6 
James Hayward 
Througn 10/6 at 
Milos McEnery 
lL,1 ,·an.I h;, 1 ,en 
rnRking h, ,ih lwr.re:1, 
m,,in I} mm,ochrou\ilhc 
pamtm • defuieJ 
b, tlu k hrosh,rnrk 
~nee the l!JMI '11K· 
• l thil 1111 h•aturc 
lu.,e.ul ~·iooo 

",\h,tu, i l)iptvd1• • 
nm\ "Chnnn h111,b 
sedt-s v. luch mJ.J Ju 
n te1.n <'f,n, o~ 

"NeoReallsmo: 
The New Imago in 
Italy, 1932-1960 " 

Through 12/8 at Grey 
Art Gallery <'It NYU 

----------------

II cu,~ENDAR II 

U,.u k llll I tlicm­
mJlllR7in ph,~u 1 • .,J;s, 
.,ml 1 ◄ llali1!,'lh.-s-and 
l'Oll' t.·\ i.l traru,1t1onn.l 
I nod frt,111 th l'\u H 
1' , under .. 10$,ilini lo 
Un· t·anh u1 a 1~war 

I Toyin Ojih Odutola: 
'"When IAgends Die " 

Through 10/27 at 

,,ith \nur rJt11u11i, L, 

m0t,1 • ~-..1nlric {nt•od 
\ou t:an t,,lc n tnur 
of {hr n,11, 1 ·ra 
,;yc,-ith ht"11J7, 
Pr-11,m&)(•k.,lt'lrt• .in 
Jmmc~h .. 1• t\ n· n)P 

·11lptu1,·,·n,1r 111m t .11 

thJ I . ~mer imcl 
1v:·n~ nlrn1!;,,ith 
tlu 11alruri,Glt•otn., 
ha-.dL1,.-atn,-d np 

Jaclc Sroinman 
In 2111,,, the• 'i •ti.u, Mala Ruth Lee: 
hunt ()Jutula l "'JD "Access to Tool•" 
1,,.,-,i,,u,,ltril ·c,ft n> Through 10/7at 
ti,11onali11 ,I ,,. ri1u1 Jack Hanley 
tu~ ~xmll l,umh ·, th~ h , r.iu "< I, 
Uu1ul.,,.cAmarn., n R-..:-p,·,·t-.:n11h.11ie 
;1nd1•n1 n 1hl,-.dn11.m1d dia pla)1n~",tb 
tit· Oh.tl,'llli. J family 1.,n, ;:e,.," 11 
c,f1ui"h tnrichc·tl .. R, ,dng.i• il.lJ!Yib'C 
tTDOl· . 'fht•lhinl uni 1lr,tu1c:1 ,,se1it"'-
611.J 11, t.allu,cnt :ur, s uh,orks ,n,pn,~l h 
,t Ja<k :h.unm.,n ln~LJ:I' l.tt (, n,'1 
\\Ith liti si1 roru-.ti nt thd, • .clh111,111Ju 
ot th,· rtur.1Ct,•rs 11,- I. I 
1l'11d ttd n <ham 1, 
I' 1 nc " 11· Marlene McCuty • 

.--------- "The Enormity of Time" 
Red Grooms: 

"Handiwork , 
1955- 2018" 
Through 10/27 
at Ma~botough 
Contemporary 
(;r n ·1'l I cf 
m·1lfrn 1 • lrkr.a, 
•'ior1 lH,t han-:m JU 

Through 10/13 at 
Sikk~ma Jenkins & Co 
.1ccam , 
clra\\mg> t•t,·I d .11< 
P\1' Ua, n,1lt.TI J., h 

., gt'llpli,•e t>allpriint 
'11,nml, "":ti 
lldl ~,11 C UlJ ~"Ill 
thool lunrt', . 11 
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show al!\-(1 !\WL·1,·ps in to 
thr dnrkr. t rt·ache, 
of hlana.r1 bd1,anot. 
"lrul' storil!l urr,mnl, 
murYln·,,r,. 11~p1nid 
l\\\J multipJJt pica.: 
r,,,,u c~tmnoo .\fny 
~ 1.'J'ib Ind llrmth :.! 

9/7 
""Pontormo : 

Miraculous 
Encounten " 
Through 1/6 at 
the Morgan Library 
&Museum 
\fann,,ri_ .,t pnlntf'r 
.J,,1npnd;s /·\1nl111uu., 
(It'll I 5i)1,1· ,m 
;111pn.,,tl,1• In I ,.,,n,,nlo 
tb \ uwi: h1~ n•,YJJlh 
n.'Stonxl m.1,tc'l'i~ 
11.~,1ut11111 tr.,, I fo, 
t.lu fir .. l lmw trom 
C:innignnno ·m.•;11 

Hor ·net lo tht l S 

Zhang Xlaogang: 
"Recent Works " 
Through 10/20 at 
Pace on W, 24th St. 
lo 1,_l ,,,1 t• ul 

tl1t~· r1'\\ uil -on fl•Jl1C..'r 
wt, ko;, :t.h ng ,111 !,I mto 
tlul hood ntt'•mo, u" 
nfhi p,m nl.'l heini; 
·1--n 10. 1 1'h·c.tmp" 

during thr Cultural 
Hf'\ 1lu11011 ui Chuu 

"Sharon Butler : 
Hew Paintings" 
Through 10 /7 at 
Theodore Art 
\f\rr., rr,,<111, tl\1 
umm . ,µ.:nl at 

tl•r ildrln Artist, 
l'l.lmmuait~ up-,lal~. 
Bull, r l'""''lllS \\ork 
mth 1dc.L, d,~clopcd 
Imm hPr"<shg"'"' 
mon,1n~mw1n,:-.,• 
"h1d1 popul.1\e 
hrr In t.lgram f,'t'd 
U,U(j "ill, Jll1IL~ful 
Lnn,· and 1lisjo1ntc-d 
J(t'ffllithit ha~"'-

9/8 
Daniel Arsham : 

"3018 " 
Through 10/21 
at Perrohn 
11:u, h1d1011 and '" ,. 

t'l'IIII<! p!i•·t· I' 'nncJ 
nrrh11.rc:1)l111wt•tt th<" 
)\rountl 01K>1 ul l'eln>lUI 
into n ,rnr,1t,,· h,111,,ng 
d1'(.·.1t\ mg lol l'lll .. ot 
no .. 1,1l1,;,ia .11<ii-.t 
I lei nrean (foaturrd 
Ill t!l"5 /{ur/•(o 
tht 1-utur,} nci n 
19hl I n,1r ;;~nt,I 

C'ltlifnrnia I il'.1h1n-.l 
m 1.qsl;'1o. F, ,n,, 
N11rlla, D,n1 ()Jr, to 
hr·,1'T-h,tnr1t I HI 
.,dmitteJI\ cnlf;rlumin~ 
rl:,!np1 n nd-.. 

Caroline Cloutier: 
" In-Between • 
Through 10/13 at 
the Invisible Dog 
Art Center 
"111c ~lonltod!-b.1,-<,d 
an i-.t urrong< m•n nr 
ancl I.U')tt' · le 
phutJ11smphir print 
in t·d nu col l)!., 

Mark Mulroney : ''The 
Dan9er• of Eden" 
Through 11/3 at Mrs. 
\lulrc n, ·1 • m,._t I,,~,· 
,•.nrh t n..·mln1c;;-ct•nt 
of. :llunl n .. rnrnmn 
C'iU1r~on1 ,1~cl cnmi, 
lx>4•h • 't , l mtm~~ 
pop wilh •·h•m •nl-. 
nf~olT,t"ff\hc,-.n, 

·111<1 1 •I 1111 ,,1111, 

"Blanket Statement& : 
Gina Adam• , 
Mar la Hupfield 
& Mori• Watt "' 
Through 10/27 at 
Minus Space 
\n c'<h1b1t1rn1 ,il ah tnu· 
.,rt by thr. ·· on r-n 
-'r ~t 1f1111hi..rc 1ou: 

n1K'1 ~Z), nr,;anitA ~1 
m noll.1bomllo11 111th 
\r<'Ob < ;,,r,;.n 1-in, \11 
l lu.•1 \\nr1' 1, umlt.'d 
111 th~ U>t' uf fnhric 
~,h, t}lrlt,.nclfdL 

9/13 
"Irving Penn : 

Paintings" 
Through 10113 at 
Pace on E. 57th St. 
lh•firl-c ~, 
c lub~ 11111 ol P: n 
p.1inlm~ ·1hiffvor 
'(' ml!a~,-h!.e 1w1ks 
fm1n t '" 'Mo hn11r. 1 
the au)tht, n l"al u 
t,fi, 1jn1rd11l .II 

frr>m d pJ,1tmum• 
1Mi.L hum p-ri. Im~ 
1t;_•li,ni1)11t•t1, uin• 

_ tu 1111tcrp1 l.111\ll 
ul 111. s11b1 ·t. 

Marie Walllngor: 
"Study for Self 

Reflect ion " 
Through 10/27 ar 
Hauser & Wirth 
onW. 22nd St 

ht, 1·111 •·111 U 
"nd . · ti Rvh , 1 ,1 

nnrror pU1nu1~ he 
en1i11 t't'1h.r:g-, ,, •s lir l 
mstal(,,.I tn ~,~ ntd 
1-r •td~I ,,I.. r,11.,J 

1ud, m l.ond >tL \t 
11 llll,(•r & \\"trfh. illl 
Ii<-st thr ,,.,, , th, ,ght 
,md, 1n nt<ttlo11 ,t~ 
in I rru<l' 11 n 

Petah Coyne, "Having 
Gone I Will Return" 
Through 10/27 at 
Galerie Lelong & Co 
With hrr tirsr '1111 

Wolfgang Tillmans: 
"How likely is It 

that only I am right 
in this matter?" 
Through 0/20 
al David Zw1mer 
on W 191h St 

T,llm, n "ho I"' 
h rn pl;i1 u ,11th 
t It , u of uhw<·LJ\ 1t~ 

11 Ir.-lng Penn AJ;ing 
.Uu hrom,,., 19,;,8 
CJ) Ja..,,po da l'unwnnu, 
Vifllation , L'iZ~-2~ 
1s rcdtti,o l'a!c,ll.u11, 
Jlinrn,ut Curl 11/a, 
&rd,nu,. J9!,0 . 

(4/TO\mOj,h OJutola. 
C,,rri,J lkautg, 201H. 
(5 ) Bruce Jl:auman, 
All n. umb,, l!/96. 
(6). harnn Butler, 
[),crm/xr 19, 20/i , 
2018. (7)Jame. 
llayward,, lh,truri 
,u1, 2007 .(a lA.1.1<I~ 
Warhol. Ma.,, 1972. 

, , ·1,1Jl1t: •· lr.:untto 
muJ., II film (:!Ol• • II 
nnlt ,nirl' p,,~ ,10 

nll nrlt!t..1111011, JqJ:,ll~ 

.,lxnu pl.m for B 11h11 
hout ,.irtphnnt • mto 
ll ·mr cl.ir r• 11111 

Mary Weath.rford : 
"l'va Seen Gray 
Whales Go By" 
Througn 10/15 at 
GagoS1an on W 24th St 
\\ .1lhc1toul. ~no\1 , 
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tor h('r pressiH' 
u of mlor and nE.in 
tut "I •1.s her fi,,.I 
solit ho,\ mt.-e 1,,inmg 
G usian. ·111 forge 
Im, n l"811\ •s buiz 
,,th mdu In I h •hi 

Pop• .L: "One Thing 
After Another 
(Part Two)" 
Through 10/27 at 
Mitchell-Innes & Nash 
If')"" hi" !'opt .I' High 
l.im~ rwon culpture 
tl,~l rt'all• RIGT fl'R .. 
f(JR REPARATIO.. tht'i 
xhibitmn s furtlwr 

mt th l111<•rwntionl,1 
nrti ;fs unp, I\ rnn , 
An,·hon.11 h,· a hla,·k-
1,ox \Iden.,; tnll t,011 
L1Llcd l>°!}ll~m~ "luch 
cxplurcs the fanta ~ lif,· 
bduu<I I mmi.;, fillU 
, d1r1<·11 n "• photo 
collage:;," '"lllmipul. b I 
im es mosth of 
bod) parts comh,nc<l 
1111 pt.'<-1.,•Jh, ·one 
(bing Her Anolh r 
(Part 'J\m)" t 
unrou, ntmna) 111 the 
'- ml" 

Carm•n H•rr•ra : 
"Estructuras " 
Through 10/27 

, at lisson 

'11w 10:1-w,1r-old 
C.:ub.u1-.\menC1Lrt 
Mintmali,t didn't sell 
her firs! p,1in1ing nntil 

hc '"" !19, .md the 
\\ 11ilney final!} I,''" • hrr 
u howm '2016.Aftern 
can: r makin11 p,nntmg, 
tint re •really crvm~ 
out lo be sculpturet 
she's finally ,ho\\ing 
artu~l "<-ulptums. 

9/14 
"The Progreuive 

Revolution : Modern 
Art for a New India" 
Through 1/20 at 
Asia Society 
In n,nJunl'l11111 ·1th 
\.-.i,1 Sodc·tv•s •· .. · ~1.so11 
of111din," !hi~ 1·shil11li11n 
a·nter'!C on wurk In 
the Progn.'SS11t• Artists' 
Croup, forrm·,l in 
Bomha, f.,llm\1n 
India 111, le prndcnrc 
111 l!H-7 nd 111dud111g 
p<"Opl< m.>m II w.1lks 
nflife: mh, I •• 
Mu !1111, limhmnn. 
and Honmn C thuli, 
F, tunnguil pamtmgs 
d, 1 icung mom nt 
of 110liu and :wl 
uph ,-al, lhc hO\, 
IS on,· .,ft h liugc 
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Llo\-1.."r 1n·~ rnt:ations 
ofm1.J1.·m Indian 
pamlm in th~ l' S. 

Grae• Weaver : 
"Bestllfa tt 
Through 10/28 at James 
Cohan on Grand St. 
Th, Rrookh11-b.t,ed 
p.,inll•r whim,i1·.Jh· 
1.fop1cts wonwn enf:"d);"d 
in millc1u1ial fuds lilw 
l<'n-stt·p skm care 
,md arncndo tr , I 

kSoul of a N~tion : 
Art in th• Ag• of 
Black Power " 
Through 2/3 at 
the Brooklyn Museum 
Ol)(ani,.,~J h) Lltt 'Jut,• 
lo<lcm in mllaborat1un 

"ill1 the Tin,,klm 
1U'i<1llll mdl;,-,,t.u 

llndi;, • 111',4.·Un; of 
Alllt'l1l":ln Art, thi 
monumcnlnl <'xhib1t1on 

such a.., · BrO\m ml 
Rrtv s.a.1.r: and m11C'h, 
much more. A number 
of ptet't'S ha,<' been 
111.ldcd lo the • • ·w York 
pn:. •ntutinn, 111d11din1< 
Suwnne .J,,d,,;on's 
figumtiw lr111liml 
Ccnnmrmi<-'CJ.limu ( 1~69), 
a I rg.--scalc draped 
painting by Sam 1;i11iam 
titled Coroiwl .\ferh'< 
( 1971 ,, on nntilk-d m,rk 
hr fal Cl:u-k, ,ut<l more. 

9/15 
"Punch ," curated by 

Nina Chanel Abney 
Through 10/27 
at Jeffrey De,tcn 
on Wooster St. 
I lo" d, ,::n1\\illi;\ up in 
lhe di1,'1t.lli ;ig,· n•,i,i.in:.. 
a t'tmIDml flc)U(] ol 
111tnnm1tion, a1foc.·t Olll'1 

consr.wnsn 'i ,\hnev 
pulbl lq ynung nrfr i,­
fu,m her dn·l,· 1111T1 .,tt­
""rk.' th.,1 grnp11le 
11 ,ti, tl,t 'Lu~,lion, \\ith 
ht loti,-al rel rcn"" to 
.\b~tra<'I K'(J'ressiom m, 
I', \n ""'' 1 ·,··t rrt 

Blinky Palermo , 
"To the People of 

Mew York City" 

Through 2/16 at 
Dla:Chelsea 
I Iii- 1 ~-part "\Hnl 
l'icture· ,.,rie,, 
,mpt•soo of 10 

alumimun pan 
n•tunlS to N,•w \'i,rk 
aJ\,•r ~o. :r~ h,11ing 
bcenl..i,t h01m:ttlli;i 
in 1!! ;. '/., tlw !hip/, 
r// ,\, lnrk City was 
d, :ownxl in Pult·m11is 
,111dio in New )ork 
aJwr hi, dro h in 
19TT, uml 11li dmilmi1 
combmatmru ~f t·olnr 
(liJkd from the German 
fl.ig) and l11rmat ernke 
the.~= Jl('r!om,an 
,-n.iuy,'<I h) thi pupil 
of J ph 1k U) dunn 
H, titm• In the dt) 

9/16 
Rirkrlt Tiravanija 
Through mid-October 
at Gavin Brown 
I he t11a1 nrti.!.t 
~n11wn for hJ,,nding 
J 1fomll!lll 
rn,1alla1u,n, nu ,.x·Jall, 
c n ou Con ptual • 
\\ntk tak~a ,·Ii ti 
tum \\1th II IIC 
,,r ultmfiguml i, 
pa1111in th:11 nddn 
honlr. r l'"htic,. 

l 1.1 R,-d Grooms, 
Whu, Night,., 
2005 . U. Stcrltng 
Rub,,&u,,, 
n11tJ11gy;SJ1"}1, 
BOAT,2017. 
IJJ DonalJ JudJ , 
Unt1tl,d l'lhl . 

9/17 
"Delacroix tt 
Through 1/6 at 
the Met Rfth Avenu 
111< l'lth-.,cntltrv 
Fn-.nrh 1~1in1t•r' -lO­
i:.u,-er i ch,uuicl I 
more than 1,0 "'"k 
111dudmgi:raph1< r1 
alnr1gs11le t•pn,·lul 
1»unli11 uch t 
open,tir .\fnlmA&, 
J.:UI 11,-r l Ju1dm1 (t 
,m,J th Onenl.u1>l 
1"11ner1 qf ,1/b,; n: 
i11 711.-it,4pi.1rlmnil 
(ll:i34). A JOint wnlu 
"ith tlw J; t11Tt', 

9/22 
Donald Judd : 

I 
"Paintings 1960 - 19 
Through 12/8 at 
the Judd FoundatJo 
tlcfn h wns, 
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